
Revival  
of the  
Fittest
A historic Spanish Colonial is  

reimagined with a fresh,  
clean take on traditional design.
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D esigner Ramey Caulkins knows 
some birthday presents are 
better than others. When her 
client (who is also a friend) called 
and said that what she most 
wanted for her 50th birthday was 
to completely redo her house, 
Caulkins was happy to help 

make her wish come true. “She lives in a stunning 
vintage home in one of Denver’s most beautiful old 
neighborhoods, but I would say that she had never 
really occupied her house like she wanted to, because 
she hadn’t furnished it as her own,” says Caulkins. 
“Her gift to herself was recreating it in a way that felt 
like an expression of who she is as a person.”

The home, a 1912 Spanish Colonial, had captured 
the client’s heart because of its unique bones: 
original leaded-glass windows, high ceilings, 
beautiful arched doorways and intricate millwork in 
every room. “They don’t make houses like they once 
did,” says the wife. “I fell for this one because every 
room seemed to have a story, but it wasn’t until 
Ramey came along that the furnishings came to life. 
She was able to edit each room to its simplest form 
and thoughtfully weave in all these unique layers of 
subtle color, texture and pattern.” 

For the last 10 years, architect Stephen P. Ekman 
has worked with the owners on the house, restoring 
the exterior and improving the floor plan. In the 
latest iteration, he and Caulkins worked together 
to bring new luster to some of the home’s original 
interior details. “The goal was to create a cohesive 
style through the entire house, architecturally and 
interior design-wise,” says Caulkins. “We began with 
a spatial plan to figure out how they truly wanted 
to live in—and use—the house. Because the clients 
love to entertain, we needed to create plenty of 
seating areas. And because we were creating better 
flow between the rooms, we had to make visual 
connections with color and design elements so that 
the house would feel cohesive.” 

The entryway announces the home’s new 
aesthetic, a marriage of old and new. Ekman 
removed layers of white paint from the stairwell to 
return the handrail and balusters to their original 
glory. “The feature is unusual and beautiful,” says 
Ekman. “And now it really shines.” Caulkins brought 

modernity to the entryway by wrapping the walls 
in an ethereal cherry blossom wallcovering that 
feels almost like an art installation in the light-
filled space. 

In the living room, Ekman designed a new, ornate 
fireplace mantel that has everyone believing it is 
original to the house, and Caulkins enveloped the 
space with paper-backed, oyster-colored fabric by 
Schumacher to soften and warm the large room. She 
took design cues from the homeowner’s heirloom 
rug and layered in patterns and subtle colors that 
complement its hues. 

A sun room that the clients rarely entered has 
been transformed into an oft-used living space. 
“This may be one of my favorite rooms I’ve ever 
done,” says Caulkins, who covered its stamped 
concrete floor with hexagon-shaped Ann Sacks tile 
and oriented a cozy sofa and a pair of caned chairs 
around a bronze drum table to create a proper 
seating area. Ekman restored the barrel-vaulted 
ceiling, which now wears new paint to highlight its 
unique lines. The subtle textures and colors allow 
the original windows to take center stage.

A new spirit also infuses the dining room. “When 
you have beautiful bones like this in a house, you 
want your design choices to highlight them and 
not take too much attention away,” says Caulkins. 
Ekman and his team revived the distinctive 
molding in the room, and the designer oversaw the 
upholstering of the ceiling above the table in a fabric 
that looks almost like a watercolor mural. “It lifts 
the eye and exposes the intricacies of the millwork 
that may have gotten lost if we’d simply painted it 
all white,” she notes. 

For Caulkins, the goal was an enduring style. 
“I really strive to design in a way that is timeless 
rather than trendy. I’m all about the layers and 
creating something that feels like it’s been slowly 
curated with a unique mix of old and new. That’s 
even more fun to do when I have architecture like 
this to inspire me.” 

For the client, the house now feels like an 
extension of her personality, which is what she 
had always wanted. She says, “It’s a very personal 
house with unique touches, layers and details 
that tell a lovely story. I’ve fallen for my house all 
over again.” The stairwell in this Denver home was returned to its former glory when architect Stephen P. Ekman had the oak 

handrail and balusters stripped of white paint and refinished to their original color. Designer Ramey Caulkins added 
a Phillip Jeffries Blossom wallcovering that delivers a contemporary touch. She also designed a bench that wears 

blue mohair fabric by Lauren Hwang. The Dennis & Leen light fixture mimics the lead windows on the stairwell.  
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Caulkins created two zones in 
the living room, positioning a pair 

of sofas back-to-back to make 
separate seating areas. Both wear 

stripes by Christopher Farr Cloth, 
while the slipper chair boasts Kit 

Kemp’s Bookend Embroidered 
fabric. An acrylic table by Highland 
House grounds this space without 

adding weight. A pair of floor 
lamps by Visual Comfort & Co. 

illuminate both zones. Artwork by 
John Platt delivers bold color over 

the mantel, while a vintage rug 
adds color to the floor. 
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Above: For the breakfast nook, Caulkins transformed one of the homeowner’s industrial steel tables by painting its top with 
12 coats of white automotive paint. She paired it with classic Knoll chairs and softened the space with upholstery for the cozy 

banquette. “We wanted to draw attention to the architectural details here and the beautiful, arched window,” says Caulkins.

Opposite: The kitchen is the hub of the home, where family life happens around the central island. The space is illuminated by 
an International Ironworks fixture, which honors the home’s Spanish Colonial roots. Caulkins found the bar stools on One Kings 

Lane. White subway tile and a traditional faucet, both by Waterworks, deliver timeless sophistication befitting the home’s age.
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Above: A built-in banquette—upholstered in brown felted wool by Kravet—tucks into the corner of the living room. “The banquette 
also serves as the ideal location for large holiday dinner overflow,” says Caulkins. “Just pull out a folding table and add lovely linens.” 
She added a surprise hint of chartreuse in the inset pleat of the banquette’s skirt. The brass butterfly wall art is by Paul Villinski.

Opposite: In the dining room, Caulkins needed to balance the homeowner’s darker, heavier table and chairs, so she lifted all 
attention to the ceiling, upholstering it in Rubelli fabric by Sahco. “The millwork on the ceiling is so dimensional and dynamic, 
and the upholstered ceiling draws attention to it,” says the designer. The antique chandelier acknowledges the Spanish Colonial 
architecture. The custom rug is by Elizabeth Eakins.
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Above: In the main bedroom, Caulkins wrapped the walls in a soft pink-cream grass cloth by Phillip Jeffries. She custom 
designed the chaise and upholstered it in an eye-catching brown fabric, Penny Morrison’s Luma, to accentuate the 
unique patina of the original fireplace.

Opposite: The bed wears soft neutrals to keep the main bedroom serene. A pale green appears in the coordinating pillow 
and Fermoie lampshade fabric and in the fireplace painting by Deborah Dancy. Peruvian textiles add texture and warmth.

L U X E S O U R C E . C O M 209


